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SUZUKI CHOKICHI






2
OMORI KATSUHIDE

A silver and inlaid shibuichi box and cover, finely
inlaid in gold and shakudo with a mountainous view
of temple complex partially obscured by gnarled
pine trees, sail boats on a lake in the distance, the

sides and interior of plain silver.

Signed Karsubide koku
The base stamped Mizsukoshi sei

Height 8cm width 24.5cm depth 18cm
Meiji period, circa 1900
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HAGIYA KATSUHIRA

A silver and shibuichi cigarette case, applied in
relief with a silver dragon, its eyes with gold

pupils, the interior and rims of silver.
Signed Katsubira and with seal Seiryo

Length 9cm
Meiji period, circa 1890

It is likely that this is the work of the second
generation, Suzuki Katsuhira who inherited the
ttle and name in 1886. Seiryoken was the art

name of Hagiya Katsuhira.
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CHIKAYASU FOR THE
NOGAWA COMPANY
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OSHIMA JOUN
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OSHIMA JOUN
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TOKIAKI

An inlaid shibuichi incense burner and cover,
decorated with chrysanthemums worked in
coloured enamel, gold and silver, the legs of silver
inlaid with scrolling chrysanthemums in flat inlay
and applied with kikumon, the cover carved with

numerous flowers and a kiku finial.
Signed Tokiaki, the base with seal Masayuki

Height 15cm
Meiji period, circa 1890
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TAKAHASHI YOSHIYUKI
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HAYASHI KODEN]I
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ANDO JUBEI
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NAMIKAWA YASUYUKI
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A cloisonné enamel and shibayama kogo, the body
worked in silver wire with scattered autumnal
maple leaves on a ground of white cherry blossoms,
the cover inlaid with numerous overlapping flowers
within a shaped silver border, applied with silver

mounts and liner.
Unsigned

Diameter 7.5¢cm

Meiji period, circa 1900
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AKATSUKA JITOKU






A lacquer ssuitate (standing screen), decorated in

coloured hiramaki-e, takamaki-e and mother of
pearl with flowering stems hung with bean pods,
the reverse with dandeli within a black

lacquer frame.

Signed Shinsaku saku

&

Height 124cm. Width 101cm

Showa period, circa 1950




An embossed leather three fold screen, brightly decorated
with dragonflies flying amongst stems of hibiscus and
wild thistles, the details of the flowers inlaid in mother of
pearl, all on a blue-grey ground, within a painted hess

border and dark brown lacquer frame, the reverse with

resist dyed silk panels of flowering grasses.

Signed Keryi and with red seal

Height 166cm. Width 180cm

Showa period, circa 1930




18



19



eruzutsu (pipe case)
after a design by Okyo,
pipe with bamboo stem, inlaid

1d shakudo with precious objects,

r o7ime inlaid in mother-of-pearl

fly, the woven rattan (bamboo strip)
a gold clasp of two birds.

1 Bokkoku to (carved)

gth of pipe holder 22cm
eiji period, circa 1900
ith fitted wood box inscribed sage rabako-ire

hanging tobacco pouch)




A smoking set,
the form of the Rashor

kizeruzutsu (pipe case) as i

plain pipe and marble gjime.
Unsigned
Length of pipe holder 20cm

Late Edo period, circa 1800
With fitted wood box
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A sashiko stitched hanten coat of tsutsugaki-dyed
(resist dyed) cotton, depicting Yoshitsune being
taught under the supervision of the tengu king,

another looking over his shoulder.

Length 138cm Width 142cm
Meiji period, circa 1880

Unuil quite recently these
resist dyed and stitched,
heavily padded coats
were believed to be worn
by firemen. However it is
now accepted that they
were actually worn by
wealthy merchants or
officials when visiting the
unfortunate victims of a
fire to pay their formal

condolences.

They were all custom
made and very expensive
requiring great skill,
typically made of three
layers of cloth held
together with visible
running stitches in
parallel rows about 2.5cm

by lcm apart.
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A sashiko stitched hanten (padded) coat of tsutsugaki-
dyed (resist dyed) cotton, decorated with the

goddess Monju Bosatsu seated upon a shishi.

Length 138cm Width 142cm
Meiji period, circa 1880
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An embroidered white rasha (imported wool fabric)
Jinbaori (armour surcoat), decorated with a large
heraldic badge of the Naito clan and embroidered
in multicoloured silk with the shochiku-bai (pine,
bamboo and plum blossom) and with native flower
blossoms along the lower flaps, the front buttoned
with a yellow 7asha tassle and the interior lined

with European imported blue patterned silk.

Length 85cm
Edo period, late 18 /early 19" century
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A rare washi (Japanese paper) and rasha (imported wool
fabric) jinbaori (armour surcoat), painted in ink with a
dragon launching itself from turbulent waves, the interior
of red rasha decorated with the Sato clan heraldry of
three horizontal lines within a circle, under the right
lapel the name of the owner, Shonai han, Sato Hikotaro
Minamoto no yoshinori (Shonai is currently modern day
Yamagata prefecture), under the left lapel the artist and

his seal, Tanba no Kami, Gan Ryu.

Length 91cm
Late Edo period, circa 1820
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A matching set of three martial textiles and singasa,
comprising a jinbaori (armour surcoat) of yellow rasha
(imported wool fabric) with mune-are (bib) and belt, each
trimmed in black rasha, the interior lined in pale blue silk,
a dofuku (jacket), mune-ate and belt of beige hemp woven
in gold thread and a pale blue dofuku and belt dyed with
cranes amongst bamboo, each with the heraldry of two
overlapping ginko leaves within a circle, the lacquer
Jingasa (war hat) of Shingei style (upturned peak) carrying
the same heraldry in gold lacquer.

Finbaori 98cm

Beige dofitkn 102cm

Blue dofuku 99cm

Fingasa width 32cm

Late Edo period, early 19™ century
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MYOCHIN MUNESUKE



41



42



43






This helmet was published in the 1907 edition of the art
magazine The Connoisseur. Early 20" Century scholars
of Japanese armour still had much to learn about this
subject at the time as one can see from the article when
there was still much confusion in regard to the different

armour schools and their techniques.

44
SAOTOME IESADA

A rare russet iron kawari kabuto (eccentric helmet) and
mask, of 32 riveted iron plates forming the sides of the
bowl, with a further five plates stretching horizontally
over the top of the bowl, held at the edges and front
with standing rivets, the other rivets concealed within
the interior, iron applications at both the sides and
front of the helmet for decoration, wakidate (side crests)
and maedate (fore crest) respectively, the mabisashi
(peak) lacquered black with embossed eyebrows and
wrinkles, the hineno shikoro (close fitting neck guard) of
five lames of black lacquered iron held with navy blue
silk lacing, the fukigaeshi (turnbacks) covered with old

stencilled leather, the clan heraldry removed.

Signed Joshu ju lesada (Saotome Tesada of Hitachi)
Early 17" century

The earlier russet iron mempo (half mask), of very deep
construction, of ressei form (fierce expression), with
moustache, removable nose piece, with iron applicators
to the chin and cheeks, the e (throat guard) of four

lames of gilded leather wrapped iron plate.

Early 16™ century
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MYOCHIN YASUKIYO
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IWAI KATSUSHIGE
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A matching black lacquered nimai-do gusoku (armour),
comprising a thirty-two plate black lacquered iron
helmet with sofukurin (full gilded copper trim), a single
shinotare (arrow shaped application) running down the
front of the bowl and a yellow silk bow hanging at the
rear, the tehen kanagu (circular metal fitting at the top of
the bowl) composed of six tiers of gilded floral shaped
copper, the fukigaeshi (turn backs) and mabisashi (peak)
wrapped with stencilled doeskin, the former decorated
with the rising crane heraldry of the Mori clan, the
maedate (fore crest) in the form of a lacquered wood
tentsuki (sky piercer), the hineno shikoro (close fitting neck
guard) composed of five lames of black lacquered iron

kiritsuke kozane (false scales).

The ressei mempo (mask of fierce expression) of lacquered
iron, black on the exterior and red on the interior, with
extensive embossed wrinkles and drawn back lips
revealing gilded copper teeth, the moustache and goatee
made of animal hair (probably wild boar), the zare (throat
guard) of four lames of black lacquered iron kiritsuke

kozane.

Additional throat protection provided by a zodowa (throat
ring) made of two lames of lacquered iron kiritsuke kozane

held with blue silk lacing and stencilled doeskin.

The do (cuirasse) of honkozane (real scales), the breast and
back plate hinged on the left hand side, the edges
trimmed with shakudo and chiselled with zanako and
flower-work designs matching that of the helmet, with
extensive stencilled doeskin wrapped over the munaita
(top of the breast plate), wakiiza (under arm plates) and
senoita (top of the back plate), also an unusual detachable
leather patch in the centre of the breast plate with copper
Mori clan heraldry, the gyoyo (shoulder strap protection)
with lions and peonies in lacquer, the interior richly gilt,
the kusazuri (skirt) detachable and divided into seven

parts, each of five lames.

The kote (sleeves) in hyoran (gourd) style, with detachable

wakibiki (under arm protection).

The sode (shoulder guards) of honkozane in a five lame

construction.

The haidate (thigh guards) of black lacquered leather
tyozane (large scales) with matching silk lining to that of

the sleeves.

The suneate (shin guards) in shino style (strips of iron

connected with chain mail).

A rare summer jinbaori (surcoat) of blue hemp with
embroidered rising crane heraldry on the back with
brown silk collar with dragon design, and a sazibai

(general’s baton of command).

With a pair of black lacquered paulownia wood storage

boxes with Mori clan heraldry.

Height 150cm

18 century
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